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THE   CONQUEST  OF THE  LONDON  STAGE

y"~>REAT as were Charles Frohman's achievements
I jr in America, they were more than matched in
many respects by his activities in England. He
was the one American manager who made an impress
on the British drama; he led the so-called "American
invasion/' As a matter of fact, he was the invasion.
No phase of his fascinatingly crowded and adventurous
career reflects so much of the genius of the man, or re-
veals so many of his finer qualities, as his costly attempt
to corner the British stage* Here, as in no other work,
he showed himself in really Napoleonic proportions.

Behind Charles's tremendous operations in London
were three definite motives. First of all, he really loved
England. He felt that the theater there had a dignity
and a distinction far removed from theatrical production
in America. There was no sneer of "commercialism"
about it. To be identified with the stage in England
was something to be proud of. He often said that he
would rather make fifteen pounds in London than
fifteen thousand dollars in America. It summed up
his whole attitude toward the theater in Great Britain,
In the second place, he knew that a strong footing in
England was absolutely necessary to a mastery of the
situation in America. Just as important as any of his
other reasons was the conviction in his own mind that

230d.it proved to be an enormous success, con-
